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ABSTRACT 

Palladas has long been recognised as an important exponent of the epigram. His 
particular brand of epigram is characterised by strong personal views and a sharply 
critical tone that are more to be expected in iambic than in epigrammatic verse. 
There are clear indications that he deliberately mixed the two genres, thereby 
extending the themes, language and function of the traditional epigram. This article 
explores the nature and scope of Palladas's invective in the epigrams by close 
analysis of the language. 

Introduction 

Palladas of Alexandria, whose jlomit seems to date to the second half of the 
4th century CE, early in the Byzantine era, t has long been identified as an 
important figure, even an innovator, in the history of the Greek epigram. 
Highet praises him as the writer of 'the last powerful and original poetic 
epigrams in Greek literature.'2 Bowra saw him as 'an important and indepen
dent witness to the last days of Paganism.'3 Schmid-Stiihlin characterised the 
epigrams as the best that the declining paganism produced in this genre.4 
Peek, while denying Palladas originality or innovation, acknowledges his role 

* It is with great pleasure that I contribute to a volume honouring Pieter Conradie. 
This Greek offering will, I trust, be an adequate return for the Horace he taught me 
in my Honours year in 1959. I am grateful to the referees for helpful comments and 
suggestions. 
1 Based solely on the internal evidence of his poems, he appears to have been born 
around 319 (AP 10.97 was written when he was 72, evidently in 391); cf. Peek 1965: 
159-60; Bowra 1959:266-67, who assumes that the poems reflect events and the 
poet's life, and offers a 'biography'; Cameron 1993:90. 
2 Highet 1979:393; cf. also Peek 1965; Irmscher 1961:457; Lesky 1966:811; Cameron 
1993:16, 80-81, 90-96, 263-64, 322-24; Keydell 1972; Albiani 2007. 
3 Bowra 1959:255. 
4 Schmid & Stahlin 1961:979. 
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in breathing new life into the epigram after two centuries of neglect.5 These 
and similar assessments require two perspectives: Palladas's position in the 
vast period of time during which the Greek epigram was a literary genre, and 
the question of his originality and status as an innovator. 

In its development, around the beginning of the 4th century BCE, from 
sepulchral and votive or dedicatory inscription to literary poem in its own 
right, the epigram became, like its metrical cognate the elegy, the vehicle of a 
great variety of themes and voices. Initially an inscription of commemoration 
of and praise for the deceas11d or dedication of an object, the epigram came 
to treat themes of love and the banquet, the joys and brevity of life, and to 
indulge in the mockery or criticism of the follies and foibles of social classes 
or types of individuals (rrKwljns), or to display dilettante virtuosity in 
epideictic portraits of people, animals and oijets d'art. G In this process, the 
tone of the epigram modulated accordingly from reverent, respectful and 
serious to merry, sad, witty and satirical. 

As for Palladas's 'originality' and innovation, demonstration is difficult and 
certainty impossible. In practice all the critic can do is make a close study of 
the poet's use of form and language in comparison with known prede
cessors, insofar as this can be reconstructed from surviving texts. Naturally, 
in the employment of the genre over at least 650 years before Palladas (c. 
300 BCE to c. 350 CE), there are bound to be some poets who seem to have 
anticipated Palladas. Thus, for example, Apollonius of Rhodes (3rd century 
BCE), calls Callimachus 'garbage' (Ka8apµa), 'a laughing-stock' (rm( yvLOv) 

and 'blockhead' (cuA.wos vous, AP 11.275). Closest to Palladas in time, 
theme and style are Lucillius and Nicarchus (mid-1st to early-2nd century 
CE), who show witty rrKwljns in their satirical jokes about physically abnormal 
persons and various professions and practitioners.7 Writing about 250 years 
before Palladas, they were influenced by comedy and contemporary mime, 
and rely heavily on gross exaggeration and occasional coarseness for effect.8 
It is as well, at the outset, to distinguish rrKwljns from iambic tjJ6yos. There 
are important differences: while rrKwljJLS' entails 'mockery, scoffing, banter' 
(LSJ) in witty and amusing exchanges, particularly the kind encountered at 
symposia,9 and aimed at causing laughter, tjJ6yos involves 'blame, censure' 

s Peek 1965:167. 
6 See Beckby 1957-58:1.9-99, who relates epigram closely to elegy as both originated 
in dirge (12); also Kroll 1964:207; Peek 1965:164-65; Gutzwiller 2007:106-20; 
Fantuzzi & Hunter 2004:283-349. 
7 Cf. Lesky 1966:810; Gutzwiller 1998:171-72. 
8 E.g. Nicarchus, AP 11.328; 395. 
9 Gutzwiller 1998:172 refers to P. Berol. 270.2, containing an early Hellenistic 
epigram that prescribes appropriate behaviour for symposiasts, including the 
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(LSJ), personal invective that is most certainly not pleasant or funny for the 
recipient.10 Then the 3rd and half the 4th centuries CE are 'almost completely 
mute',11 until the appearance of Palladas. In the long history and among 
scores of exponents of the epigram, there are surprisingly few epigram
matists who used the form for aggressive and personal blame, censure or 
invective (tj;6yos), the essential mode and matter of iambic verse. Poets in 
other genres consciously shunned it. Theognis (611 -14) excludes the use of 
invective (lj;(U;m) from the symposium, ascribing it to base men (8ELAoLS' 
av8pauL, 612; KUKOL, 613), and in a unique and telling characterisation, 
Pindar distances himself fromi 'censorious' (tj;oyEp6s) Archilochus (P. 2.52-
56).12 Even composing in the same genre, Callimachus modifies Hipponac
tean tj;6yos in his programmatic Iambus 1.26-31.13 

injunction ES a).),tjAOUS' TE cj>AuapELV KQL CTKWTTTELV TOLau9' ota YEAWTQ cj>EpELV ('to 
poke fun at each other and to mock, just enough to produce laughter', 5-6: her 
translation) . The degree of malicious intent and hurtfulness increases when members 
of other sympotic groups are attacked (as in Alcaeus, Frr. 67, 72, 129), but decreases 
when types rather than individuals are lampooned. 
1° Cf. Xen. 11.2: ovEL8Ea 1<al tjJ6yos- ('reproach and rebuke'); Pind. N. 7.61: CTKOTEL
vov clTTEXWV tjJ6yov ('avoiding dark censure'); Aesch. A. 937: µtj vvv TOV av9pWTTELOV 
aL8rn91]s- tjJ6yov ('don't, then, stand in awe of people's censure'); Soph. Ant. 759: 
an' OU ... I xa(pwv fol tjJ6yowL OEVVclCTELS' EµE ('but not ... with impunity do you 
revile me with rebukes'); Eur. Ion 630: ou cj>LAW tjJ6yous- KAUELV ('I do not like to hear 
rebukes'); PL Rep. 3.403c: El OE µtj, tjJ6yov aµoucr(as- KQL clTTElpOKQALQS' Ucj>Efovrn 
('or if he does not [sc. adhere to rational behaviour in relationships], he is to be 
considered guilty of coarseness and rudeness'); Lg. 829c: Eyi<wµLci TE Kal tjJ6yous
TTOLELV aHtjAOLS' ('to produce enkomia and lampoons to one another'). See also LSJ 
s.v. CTKWTTTW and tjJEyw. 
11 Lesky1966:811. 
12 Also at N . 7.61 (note 10). For the essential features of iambic verse, see in 
particular Schmid & Stahlin 1959:386-403; Gerhard 1965:653-54; Gentili 1988:107-
14, 179-96; West 1974:22-39; Lloyd-Jones 1975:42-44; Nagy 1976; 1981:221-52; 
Rosen 1988; Brown 1997:15-16, 36-42. 
13 Cf. Fantuzzi & Hunter 2004:8-9, who add: 'In so doing, Callimachus' Hipponax 
not only reveals, with a keen sense of history, that he knows that invective poetry 
was closely linked to the specific context where it was produced (the culture of 
archaic Ionia), but he also reflects, within the scope of his new poetic programme 
(and that of Callimachus), a sense of the progressive elimination of personal 
polemic, which had marked the evolution of comic and satirical literature from 
iambic poetry to Middle and New Comedy', and further on (10-11), elements of 'the 
true Laµ~L1<6s- character - aggressive, bantering, admonitory - expressed in the Ionic 
dialect' and in choliambic and iambic metres maintain the connection with Hippo
nax in Iambi 1-5 and 13. 
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About 160 epigrams (four of which are probably not by him) are preserved 
under Palladas's name in the Anthologia Palatina (AP) and Anthologia Planitdea 
(AP~. 14 Among the epigrams of this indigent schoolmaster (grammatikos) - if 
his own confessions are to be taken at face value - 15 are many that are 
consciously used for invective and censure. This mixing of genre, as has 
often been noted, is typical of Hellenistic poetry. Wilhelm Kroll created the 
phrase 'die Kreuzung der Gattungen',16 and subsequent studies have shown 
the phenomenon to be a far more complex and sophisticated creative 
process than previously thought.17 It is still worth examining in the epigrams 
of the much later Palladas.18~ 

In contrast with the Hellenistic epigrammatic poetry, relatively few epi
grams of Palladas deal with the pleasures and transience of life (10.59, 7 5, 77-
80, 84, 85; 11.54, 55, 62, 349). Instead, epigrammatic attacks on various 
groups and individuals pervade his poetry: the Hellenes (pagans, non-Chris
tians: AP 10.89), the ancient deities and religion (AP 9.180, 183, 441, 773; 
10.34, 53, 62, 73, 80; AP! 16.207), women in general and his wife in parti
cular (AP 9.165-68, 175, 400, 773; 10.55, 56; 11.286, 378, 381), government 
officials (AP 9.393; 11.283-85) and the wealthy (AP 10.60, 61, 93). Iambos is 
not primarily defined by the iambic metre, but rather by its content and tone 
and other elements such as language register, narrative and real or virtual 
autobiography. Scholars have recognised the violence and virulence of his 
attacks on individuals, some of them prominent in contemporary affairs.19 
However, to my knowledge there have been no detailed analyses of the 
manner in which Palladas has used epigrammatic form and iambic style and 
tone to revitalise the epigrammatic genre and perhaps forge a new kind of 
poetry. This article analyses the occurrence of invective against individuals in 

14 Their authenticity is assured except in the case of 5.256; 9.400, 501; 10.32 and 
16.317; cf. Peek 1965:160 (who accepts 9.400); Luck 1958:462-66, Bowra 1959:266 
and Cameron 1993:322-25 (on .9.400). 
15 AP 9.168, 169 (grammatikos); poor and hungry (10.97, 99; 11.279, 302-03); 9.171, 
175 (sold books to stay alive); 9.174 Oost his position because of his opposition to 
Christianity). These admissions may be part of a literary pose: Peek 1965: 158; Lesky 
1966:737-811; Highet 1979. 
t6 Kroll 1964:2002-03. 
17 See especially Cameron 1995:146-54; Gutzwiller 2007:173-78; Fantuzzi & Hunter 
2004:vii-viii, 17-41, 457-ql. Cameron argues that Hellenistic genre-crossing was not 
a parody of or consciously revolutionary response to older Greek genres, but a 
creative response to the changed social, political and performative contexts; cf. also 
Fantuzzi & Hunter 2004:vii-viii. 
18 Cf. also Peek 1965:167: 'tiefer schiirfende Untersuchung der Form ist eine 
lohnende Aufgabe.' 
19 Cf. Bowra 1960b:122. 
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some of Palladas's epigrammatic poems in order to demonstrate his poetic 
technique and use of language in blending the epigrammatic and iambic 
genres. 

The poet's credo 

Palladas explicitly states his intention to employ epigram for invective in the 
programmatic AP 11.341 :20 

atv[(ELV µE:v qpLOTOV, 6 OE lfi6yos EX9EOS apx~. 
ana KaKws Et rrE1v • ATnKov fon µEAL. 

To praise is best, and blame is the cause of hatred; 
but to bad-mouth someone is Attic honey. 

The real nature of epigram, namely to praise, is recognised; and invective 
brings hatred; yet it is like honey, not only sweet, but food for him. Signifi
cantly, this is the only recorded occurrence of tjJ6yos in an epigram. 

The urge to write such epigrams is expressed unambiguously in another 
epigram: 

wµoaa µupLclKLS EiTL ypciµµaTa µT]KETL iTOLELV' 
rroA.Awv yap µwpwv EX9pav Eirrnrraaciµriv· 

aA.A' OiTOTaV KQTLOW TOU llacpA.ay6vos TO iTpOO"WiTOV 
llavTayci9ou, O"TE~aL Ti'jv v6aov OU ouvaµm. 

I swore a thousand times to write no more epigrams, 
for I attracted the enmity of many morons. 

But whenever I look upon the face of Paphlagonian 
Pantagathos, I can't fend off the disease. 

(AP 11.340) 

Despite conscious attempts to stop and while recogrusmg the negative 
effects of attacks on individuals, he still regards them as moronic. Merely 
seeing Pantagathos ('Mr Allgood', a type rather than an actual person) is 
enough to re-infect him. Merely seeing someone who exhibits the traits of a 
'Pantagathos' (like Mr Pecksniff in Charles Dickens's Martin Chuzz!e1vif) is 
sufficient to raise his ire. Whether it is a particular Pantagathos's actual face 
or his provenance or blustering (rra<j>A.a(w) that upsets him is not clear to us. 
The 'disease' of psogos is started by just the face, but probably develops to 
include other facets of the individual. Though such mocking of types rather 

20 The edition used is that ofBeckby 1967-68. 
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than individuals was not new,21 Palladas has personalised the tone (and 
perhaps even the particular person) of this epigram in the exaggeration of his 
oaths (wµoua µuptciKtS'), in the denigration of his enemies (no\Awv yap 
µwpwv), and in the reluctant admission of his inability to resist the disease 
(uTECat T~v v6uov ou 8vvaµm). 

In another epigram, Palladas expresses his problem in a powerful analogy: 

Kal. µupµT]KL xoA.~v Kal. aEpcp{/l cpaal.v E:vE'lvm · 
Eha xoA.~v µE:v EXEL (<!Ja Ta cpauA.6rnrn, 

EKKELa8m 8' ~µE TTUCTL XOA~V µ~ ax6vrn KEAEUELS, 
ws µT]8E tl;LAOLS ptjµaaLv avrn8LKELV 

TOUS EpyOLS a8LKOUVrns; arrocppcifovrn 8EtjCTEL 
AOLTTov oA.oaxolvC/l To aT6µa, µT]8E TTVEELV. 

Even in an ant and a gnat there's bile, they say, 
while the lowest forms of life have bile, 

but do you bid me to lie down for all, without bile, 
so as not with bare words to wrong 

those who wrong me with deeds? Hereafter I'll have 
to block my mouth with rush and not breathe. 

(AP 10.49) 

The poet's defence of his poetic attacks is reinforced by the antithetical 
comparison between the behaviour of the insignificant insects and his own 
(with xoA.~v repeated in three consecutive lines) and by another antithesis 
between his verbal response and the acttta4 pl?Jsical attacks on him. For 
Palladas, writing invective is as natural as biting or irritating is for ants and 
gnats. The reference to the ant recalls Archilochus, Fr. 23.14-16 West: 

E:rr[arnµa[ TOL Tov cpL/..fovrn µE:v cpLAELv, 
Tov 8' E:xSpov E:xSa[pELv TE Kal. KaKo[arnµEELV 

µuJpµTJ~. 

15 Lobel 

Indeed, I know well how to love whom I love, 
but to hate an enemy and [bad-mouth him like 

an ant 

21 One of the referees kindly drew my attention to the occurrence of this topos in 
oratory of the 4th/3rd century BCE (e.g. Theophrastus, Characteres). 
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Assuming this reading of Archilochus is correct, Palladas may be associating 
his epigrammatic verse with the iambic verse of Archilochus.22 

This blending of elements of iambic and epigrammatic verse is evident in 
Palladas's narrative of an encounter with a belligerent tenant: 

T<i\ Tincrcivriv TiwA.ouvn TO KEAA.[ov E:_x0Es €8w1m, 
Kai. <j>o~Epov 1TUKTT]V cr~µEpov Eupov fow. 

ws 8' i!kyov, 1:u TLS El; TI60Ev ~A.u0Es ~µETEpov 8w; 
Tiuyµax[ris KaT' EµoD XELpas clVEcrXEV avw. 

5 ljJUTTU 8' E:yw KUTETELVa, <j>o~EUµEVOS aypLOV av8pa, 
Tov TITLa~vav TIUKTT]V E:foTILVT]S 6p6wv. 

aAA.ci CTE , 1Tp0g 1TUKTOU IloA.u8EUKEOS ~8E KUL auTOD 
Kcicrrnpos, LKvoDµm, Kai. ~LOS LJCEcr[ou , 

TOV 1TUKTT]V cllTOKpoucrov, E:µov x6A.ov· ov 8Uvaµm yap 
10 TIUKTEUELV rnBciTia~ µrivos ElTEpxoµEvou. 

Yesterday I let the garret to a seller of barley-gruel, 
and today I found in it a terrifying boxer. 

When I said 'Who're you? From where've you come 
to my house?', he raised his hands to box with me. 

5 Phtt, I shot out of there, terrified of this savage man, 
seeing the barley-man suddenly become a boxer. 

But, by the boxer Polydeuces and also Castor him
self, and Zeus, protector of suppliants, I beg you 

to beat the boxer off me, my bile; for I cannot 
10 box every time the month commences. 

(AP 11.351) 

The epigram is cast in the form of a narrative, with dialogue, elements that 
have been identified with iambic verse.23 The language is prosaic, the tone 
and thought reflecting ordinary life. The tenant comes from the lower ranks 
of the social order: he is a vendor of barley-gruel (TQ rrnaciVTJV rrwA.ouvn, 1). 
The word rrnacivTJ seems to be from everyday speech: it appears several 
times in Hippocrates GA_cttt. 6, 7, 10) and in comedy (Ar. Fr. 159; Alex. 
142.3).24 But the poet portrays himself as socially not much better: he rents 
out miserable accommodation, a cellar. Both KEA.A.a and its diminutive 

22 Cf. Philippus, AP 7.405, where the bypasser is warned to avoid the tomb of 
Hipponax, the wasp. Cf. Schmid & Stahlin 1961:979: 'Seine Not gibt seinen Versen 
bier und da etwas von der Kraft dem Witz und der Scharfe des Archilochos.' For the 
various readings and interpretations of the Archilochus lines, see Gerber 1991 :63-66. 
23 Bowie 2001. 
24 Peek 1965:166; LSJ and Steph. s.v. A referee referred me to the use of a related 
word TITLcrcivov in an epic context (Nicander, Theriaca 590). 
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KEAALOV (1) are very rare, attested only here and in papyri.25 When the tenant 
gets aggressive and threatening, the language register rises: rruyµax[ T]S' ( 4) 
has heroic overtones (Hom. IL 23.653, 665), suggesting the epic nature of the 
confrontation. However, with lj;uTTa (5; = lj;[ TTa, rr[ TTa) an onomatopoeic 
sound to indicate the speed of the departure, attested elsewhere only at Eur. 
(ye. 49 (where it is uttered by the chorus of satyrs), the diction returns to 
colloquial speech.26 The frightened poet flees, unheroically, the verb KUTE

TELva (5) implying tension, exertion and speed: its basic meaning is to 
'stretch' something (a cable, broken bone, marking line), used metaphorically 
for straining, exertion, runrung (stretching the legs) and striving.27 The 
alliteration on p and t in TTTwavav TTUKTTJV (6) enhances the suddenness 
(E:~aTTLVT]S', 6) of the tenant's transformation into a wild creature. The epi
gram closes with a mock-solemn and hyperbolic suppliant's prayer, in the 
name of that other 'boxer' Polydeuces, his twin Castor, and Zeus, to some 
unspecified rescuer, who is begged to beat the boxing tenant off (n'w 
TTUKTT]V arr6Kpourrov, 9), so that the poet can collect the rent safely each 
month. The tenant is the poet's bile (E:µov x6A.ov), an epic metaphor2B that 
momentarily elevates the situation before the down-to-earth collection of the 
rent. 

This dramatic scene is succinctly and skilfully created. The diction conjours 
up a non-poetic, non-elevated world which is more expected in iambic than 
in epigrammatic verse. One is reminded of the low-life characters in Hippo
nax. The dramatic situation itself is mock-serious and quotidian, with a touch 
of the heroic (on the part of the tenant)29 and devotional (on the part of the 
poet), and is as much a comic sketch of the poet himself as of his opponent. 

Censuring individuals 

Psogos is at its most effective when aimed at particular individuals, whether 
real people or composite types. Compare, for example, the mild censure of 
Solon directed at the Athenians as a group (cf. Frr. 36 and 37 West) to tl1e 
aggressive attacks of Archilochus on Lycambes or Hipponax on Bupalus. 

25 LSJ; in Patristic texts the words refer to a monk's cell or storeroom; Lampe 1961-
68, s.v. 
26 Hesychius glosses ElTL TOU TOXEwS' aTio8poµE'iv; cf. LSJ and Steph. s.v. 
27 LSJ s.v. KQTQTELVW. 
28 Cf. LSJ s.v. 
29 Peek 1965:166 noted the mixture of dictio epica and spoken language or prose in 
Palladas's work. 
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Palladas's psogos also exhibits this feature.30 His barbs can be aimed at some 
unnamed person, usually a type, such as a stingy giver of gifts: 

T~v /..aTTapav, T~v avTos- aTToacp( yeas- a TT OTTEµ TTELS" , 
EUpEv 6 TTa'is- /..-6aas- cpvaav UTTTJVEµLOv. 

The stuffed flank that you yourself sewed up and sent off, 
my slave opened and found to be a bellows of air. 

(AP 9.486) 

The poet attacks the kind of person who is a stingy dispenser of charity, who 
sends a rolled and stuffed side with almost nothing in it.31 Additional bite is 
added by the poet's emphasis on the fact that the giver himse!f prepared the 
gift. The two long words with initial arrn- (arroa<jl( yeas arrorrEµ TTELS) 
sarcastically evoke the 'great effort' he put into the process, only to produce 
a bellows (¢Daav). The participle arroa<jl( yeas contains a medical metaphor: 
arroa<jl( yyw and its cognates arr6a<jlL ye LS and arr6a<jlLeLs are used of tying 
ligatures.32 Interestingly enough, f.arrapa and <jluaav also have medical con
nections, the former meaning 'side of the chest', the latter 'bladder' or 
'flatulence'. 33 

A similar censure is tempered with humour: 

~pwµaTa µoL xo(pwv CJVKL(OµEvwv TTPOE8T]KQS". 
eripwv. 8ujJaAEWV. KvTTp68Ev EpxoµEvwv. 

an' EµE CJVICW8Evrn µa8wv ft acpaeov ho(µws-, 
ft a~foov EK 8[t)JT]S" vaµan T4\ KvTTpl<jl. 

Food of fig-fattened pigs you've set before me, 
dry, thirst-provoking, coming from Cyprus. 

But, finding me fig-fattened, either kill me at once, 
or quench my thirst with the Cyprian fluid. 

(AP 9.487) 

This time, the poet is presented with figs, used to fatten young pigs. But, 
coming from Cyprus, they are so dry they cause thirst. The sender of the gift 
is given two options: either he slaughters the fattened poet, or he sends some 
Cyprian wine to quench the poet's thirst. The repetition in Kurrp68Ev and 

30 Albiani 2007:191 speaks of 'Hipponactian sarcasm' animating his poetry. 
31 Or a kind of sausage or haggis: LSJ; Paton 1958-63:3.272 n. 1; Beckby 1967-
68:3.301. 
32 LSJ s.v. 
33 Side of chest: Hp. Flat. 9; Morb. 2.55; Int. 17; Gal. 18(2).762, 764; bladder: Dsc. 
5.94; Hippiatrica 33; flatulence: Hp. VM 10, 22; see LSJ s.vv. 
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Kurrp[cµ makes it clear that the cure for the poet's condition must come from 
its source. This is a polite and witty way of requesting a gift of Cyprian wine. 
The language is. worth noting: auKL(oµEvwv and autcw8EvTa occur only 
here;34 and the asyndetic ~T]pwv, 8LtjJaA.Ewv, Kurrp68Ev EpxoµEvwv, with their 
hard consonants, emphasise the unappetising nature of the figs. 

Another uncharitable giver, this time named, is lampooned with wit: 

L iTTTOV lJTIOCJXOµEVOS' µoL 'm,uµ TTLOS' ~yayEV oupav, 
~S' OAL yo8pavEwv \'.mros aTTEKpEµaTO. 

Having promised me a horse, Olympias brought a tail, 
from which a good-for-nothing horse hung down. 

(AP 11.293) 

The gift-horse is so feeble, that instead of the tail hanging from the horse, 
the horse hangs from the tail. Added point is given to the anticlimax by the 
epic colouring of the word OAL yo8pavfov.35 It is tempting to see irony in the 
name of the giver: an 'Olympian', either divine or athletic, should have better 
quality horses. 

Another named, grudging host provides inadequate fare for his guests: 

TTUVTES' arra~ TpwyouCJLV' OTaV 8E TpEcpJ.l I:aA.aµ'Lvos' 
o\'.ica8' apLCJTWµEv 8EUTEpOV EpxoµEVOL. 

Everybody scoffs once, but when Salaminos feeds us, 
we go home and have breakfast a second time. 

(AP 11.387) 

The verb Tpwyw ('chew', 'gnaw', 'munch') is used of herbivorous animals 
(like pigs), and when applied to humans, of eating raw vegetables and fruit. 
Clearly it is associated with both uncouth eating and unsophisticated food.36 
Salaminos serves up food fit only for animals or the poor, with the result that 
the guests have to munch away at it and eat again soon afte1wards. 

Then there is the host who serves meagre fare on silver platters: 

µ~ µE KaAEL 8LcrKwv ETTLLCJTopa A.Lµocpop~wv , 
~PWTUV µOL cpopEWV T~V KOAOKUV8La8a. 

34 LSJ and Steph. s.v. cruKt(w and crUK6oµaL. 
35 LSJ s.v. oA.L yo8pavfo. 
36 LSJ s.v.; in the NT (but not in the LXX) the word is equivalent to fo8Lw, but 
Palladas's paganism would suggest that he used the word in its older meanings. On 
vegetables and fruit, with no meat, as the diet of the poor, see Wilkins & Hill 
2006:51-60, 73-74, 133-38, 142-43. 
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cipyupETJV UATJV ou TpwyoµEv, ~v rrapa~ciAA.ELS 
A.Lµcjl KpTJTL(wv Tous µEA.fous rr[vaKas. 

(tjTEL VTJUTEUoVTUS f.s cipyupETJV E1TL6EL~ Lv, 
Kat TOTE Sauµci(l], KOUcpov aaT]µov EXWV. 

Don't invite me: I know your hunger-bearing dishes, 
carrying for me some pumpkin-dish for food. 

We don't munch the silver stuff you plank down before us, 
cheating with hunger the poor wooden boards. 

Look for those who fast for your display of silver, 
and then you'll be admired for your light plate. 

(AP 11.371) 

The theme already appears in Lucillius (AP 11.313), where starving guests 
have to be content with staring at the shining silverware on which meagre 
fare is served. 37 In the above epigram, the elaborate plates bring hunger 
instead of food, something made out of some cucurbit or marrow. Apicius 
gives various ways to prepare and serve marrows, all of them rather basic 
and simple and hardly fine fare.38 Both A.tµocpop~wv and KOAOKuv8ui8a are 
found only here and suggest in this context not the rarity but the strangeness 
or peculiarity of the food, which is quite inappropriate for the serving-plate.39 
The oxymoron in apyupET]V UAT]V enforces this difference: a basic wooden 
plate would do as well given this food; the silverware is unnecessary and thus 
only for show. The silver plate, after all, is not for chewing on (TpwyoµEv, on 
which see AP 11.382 above) and in fact cheats the wooden boards (µEA.fous
TTLVaKac;-) out of their true function and living. This witty hyperbole is 
combined with an idiomatic expression on the dishonesty of Cretans 
(KPTJTL(wv).40 The plates are also simply thrown down (TTapa~ciAA.EtS'), a 
Trimalchio-like gesture that suggests a disregard for their real value. The 
poet's advice at the end is for this host to invite guests who hunger for such 
ostentation itself and who will admire the lightly-filled plate without 
lamenting the lack of food of equal quality. The use of UCJT]µov is ambiguous. 
In Classical Greek it means 'uncoined (gold or silver)', 'unmarked', 'without 
distinguishing mark or official stamp', but later simply 'silver' (as at LXXJb . 

37 There is some witty use oflanguage: cipyupEl] A.Lµcjl ('silver hunger'), cipyupocpqyE"L 
('silver-gleaming hunger'), TTELVaA.fous ... TOUS rr[vaKas ('starving platters'). Cf. also 
11.314 (witty etymologising: rr[vaKES comes from TTE'iva). 
38 Apicius (ed. Milham) 3.4.1-8 (boiled or fried, served as hors d'oeuvres or with 
chicken); 4.2.10 (vegetable patina); 4.5.3 (stuffed); 6.8.8 (boiled, with chicken); cf. 
Flower & Rosenbaum 1958:75 nos. 1-7; 77 no. 8; 99 no. 10; 153 no. 8; 121 no. 3. 
39 Peek 1965:166 includes KoA.oKuv8Lcis among colloquialisms. 
40 LSJ and Steph. s.v. 
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42.11) or 'silver plate' as here. It is possible that the older meaning is still 
resonating in our passage. If so, there is a hint that the silverware is in fact 
unrefined, thus casting a question-mark over its value.41 

Gentle censure is aimed at a woman who wasted her inheritance: 

'l'uA.Aw TTprn~uyEv~s Tots KATJpov6µ0Ls c)>Sovfoacra 
auT~ KATJpov6µos TWV LB(wv YEYOVEV. 

ciA.AoµEVTJ 8E Tcixos KaTE~TJ 86µov ELS 'ALBao, 
TalS 8aTTclVaLS TO (~v cruµµETpov dipoµEVTJ. 

TTclVTa c)>ayoilcra ~[ov CJUVUTTWAETO Tats 8aTTclVQLCJLV' 
~A.aTo 8' ds ' Al8TJV, ws aTTEKEpµcincrEv . 

i 

First-born Psyllo, grudging her heirs, 
herself became heir of her own possessions. 

Jumping quickly, she went down to Hades's home, 
devising her life to suit her spending-power. 

Having eaten all, she ended her life with spending; 
then leapt to Hades when she'd frittered it away. 

(AP 7.607) 

This epigram is grouped under 'sepulchral epigrams' (epitumbia) , most of 
which Peek was justified in calling sk6ptika (mockeries) ratl1er than respectful 
epitymbia (epitaphs).42 Psyllo, an eldest child, spent her inheritance so as not 
to leave it to her heirs. She therefore timed the end of her inheritance to 
coincide with the end of her life. The speed of her spending-spree was such 
that it actually hastened her demise - an extreme case of shopping till one 
drops. To the witty thought is added the rare use of rrprn~uyEvfts- in the 
sense of 'first-born' rather than 'old',43 and the use of ci.rroKEpµaTl.(w ('break 
into small pieces'; Porph. Sent. 37) in the metaphorical meaning of 'dissipate 
one's substance', found only here. Repetition (KAT]pov6µoLs-, KAT]pov6µos-, 
with variation of case-ending, and 8amivms- , 8amivmow) and variation 
((ftv, ~f.ov and aAA.oµEvT] ... KaTE~T] 86µov ELS' , Ai'.8ao, ~AUTO 8' ELS' , Ai'.8T]v) 
add to the stylistic sophistication.44 

Various named individuals are targeted for specific characteristics, traits or 
behaviour: 

41 LSJ s.v .. 
42 Peek 1965:161. 
43 Hom. IL 11.249; E. Tr. 593; elsewhere 'ancient', 'primeval' (Cratin. 240: of 
Cronos), and in the plural 'elderly' (Plut. Lye. 6, 2.789e); LSJ s.v. 
44 The authenticity of the last couplet has been questioned on the grounds that it is 
simply a variation of the foregoing; cf. Waltz 1960:111 n. 3. But such variation is 
characteristic and the actual variation, with the rare final word aTTEKEpµcincrEv, is not 
out of place in Palladas's work. 
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iTOAAUKL, LE~aT' , EaTT]UU TE~V cpLAOTT]Ta KUL u~pw 
1cal iTOAU KOUcpOTEpov T~V cpLAOTT]Ta µa9wv, 

A.oL8op( riv 8f: pfoouaav, f:xwp(a9riv cpLAOTTJTOS 
µT]KETL ~aaTa(wv U~pLV anµOTUTT]V. 

Often, Sextus, have I weighed your friendship and arrogance. 
And having found your friendship much lighter, 

and your abuse weighing down, I have severed our friendship, 
no longer able to bear your most insulting arrogance. 

(AP 10.99) 

i 
The poet's relationship with Sextus is ended because the latter's arrogance 
outweighs his friendship. The metaphor of the balancing scales is sustained 
in very common, ordinaiy words (ECJTT]CJa, KoucpoTEpov and pETiouaav), but 
the increasing weight of Sextus's overbearing behaviour is graphically 
depicted in the progression from u~plV to AOLOOpLT]V to µT]KETL ~aaT6.(wv 
U~plV UTLµOTQTT]V, with the climactic superlative at the end of the rising 
tricolon - a rhetorical device known as the 'Gesetz der wachsenden Glieder'. 

An orator Maurns is lampooned for his physical appearance: 

ptjrnpa Maupov t8wv hE9tjTirn, puyxEA.Ecpavrn, 
XELALUL AL Tpa(oLS cp96yyov LEVTa cp6vov. 

I was amazed when I saw the rhetor Maurus, elephant-nosed, 
from half-kilo lips sending forth a voice, murder. 

(AP 11.204) 

Maurns's pronounced nose is likened to an elephant's trunk, from which a 
thunderous sound issues which is painful to hear.45 Such personal attacks on 
physical appearance are reminiscent of Hipponax, and appear in Lucillius 
and Nicarchus.46 Rare words and syntax add spice to the satire: TE0T]Tia is 
found only in poetry, Ionian and late prose; pU')'XEAEcpavrn is a hapax 
legomenon; AL TpaLOLS' occurs only here and in Galen (13.415; but ALTpw'Los in 
Dion. Halie. 9.27); and the two nouns in the accusative, cp06yyov and cp6vov, 
must be in apposition.47 The onomatopoeia in cp06yyov ... cp6vov imitates the 

45 The lemma on the epigram identifies the person as an Egyptian, but Bowra 
1960a:2 is probably correct to reject this inference. 
46 E.g. Lucillius, AP 11.87-111 (tall, short, skinny); 196-97 (ugly); 239-40 (foul 
breath); Nicarchus, AP 11.110-11, 407 (skinny); 241-42 (foul breath); 406 (hooked 
nose). 
47 See LSJ and Steph. s.vv. With different accentuation an adjective can be obtained 
(cpov6s), which is, however, only (dubiously) attested at S. Ant. 1003. 
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elephantine sound. It may sound cruel to modern sensibilities (assuming, of 
course, that Maurus was a real person), but it is undeniably effective satire. 

A named professional dancer is also singled out for a physical trait, but 
also for his dancing ability: 

Mcj>vriv KOL NLO~l]V wpxtjaaTO MEµcpLS' 0 :Elµos-, 
ws- b'.iA.Lvos- t.acl>vTJv , ws- A.L9Lvos- NL6~TJV. 

Memphis the Flatnose danced 'Daphne' and 'Niobe', 
Daphne like wood, Niobe like stone. 

(AP 11.255) i 

The name Memphis suggests that the dancer, real or imagined, is Egyptian, 
an inference supported by the racial characteristic of a flat nose.48 Like jokes 
about physical traits, poking fun at dancers was not new.49 The main critique 
(opening the epigram) is directed at the dancer's performance of a kind of 
mime: his interpretation of Daphne was 'wooden', of Niobe 'stony'. The play 
on 8cicpvT] Oaurel) and 'wooden' is subtle though obvious, but the link 
between Niobe and 'stony' is learned and witty. After the death of her 
children, the grieving Niobe fled to her father Tantalus's home in Sipylos, 
where Zeus out of pity turned her into stone.50 Such learned referencing was 
characteristic of Alexandrian poetry. 

A surgeon named Gennadius is compared to a judge Hegeman: 

~EATEpov 'HyE µovos- AlJCTTOKTovou ES' Kp(aLv €A.0E'Lv 
~ TOU XELpoupyou rEvva8(ou lTaAciµa s-. 

os- µE:v yap cj>ovfos- fo(ws- aTvyEwv KarnTEµvEL, 
os- BE: A.a~wv µLa0ous- Els 'ALBT]v KaTayEL. 

Better to come to trial under Hegeman, the robber-slayer, 
than into the palms of the surgeon Gennadius. 

For the former carves up murderers in sanctioned anger, 
· while the latter takes his fee and sends you to Hades. 

(AP 11.280) 

48 Also used of Ethiopians (Xen. 16) and Scythians (Hdt. 4.23). 
49 Cf. Lucillius, AP 11.253; 254, where a dancer's performance of 'Niobe' is also 
characterised as 'stony' (ws- A.Leos-). 
so Cf. Hom. IL5.599-620; 24.602-17; Hyg. Fab. 9 and 10; Apollod. 3.45ff.; Ovid, Met. 
6.146-312; Paus. 5.16.3; 8.2.5; Sc EL 150-52. According to Pausanias (1.21.3), the 
'statue' of Niobe was a natural rock-formation resembling a woman on Mt Sipylos. 
Cf. Roscher 1965:372, 375-76; Babler 2006. 
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Both Hegeman and Gennadius (the names, meaning 'Leader' and 'Noble 
One' respectively, seem fictitious, representing types) are involved in cutting 
up bodies, the judge being particularly harsh in sentencing thieves and 
murderers to death, the surgeon on his patients.51 But the judge at least has 
the sanction of the law on his side, while the surgeon is more concerned with 
his fee than the patient's survival. Again choice words enforce the point: 
AlJCYTOKTovou occurs only here, coined to evoke the judge's severity; 
1rnA.aµas is found mainly in poetry, where it is used especially in contexts of 
grasping and violence.52 To appreciate the full force of this condemnation of 
Gennadius, one may compar~ the praise, also in an epigram, of a good 
physician: 

Els Mayvov l.aTpocrocjiwTtjv 

Mciyvos ()T' el.s 'Af.8riv KOTE~TJ , TpoµE:wv 'AL8wvEUS' 
EL TTEv· 'AvaaTtjawv tjA.u8E icaL VEKEUOS'. 

On Magnus, professor of medicine 

When Magnus went down to Hades, Pluto trembled and said: 
'He's come to set the dead up on their legs too.' 

(AP 11.281)53 

An unnamed philosopher is criticised for becoming a politician: 

E'Ls nva cpLA.6crocpov yEvoµEVOV urrapxov TTOAEWS' ETTL 
BaA.EvnvwvoD KaL BciA.EvTos 

OVTUYOS' oupaVLT]S' UTTEptjµEVOS' ES' rr68ov ~A.SES' 
UVTUYOS' apyupET]S' " alcrxos CtTTELpEcrLOV" 

~cr8ci TTOTE KpE[crcrwv· au8LS' 8' EyEVOU TTOAU xdpwv. 
8EDp' avci~T]8L KclTW, vDv yap avw KOTE~T]S'. 

3 Pafatin11s, Planudes : ~cr8a KaTw KpE[crcrwv, ·ava~as cod. Laur. 
Libanius, Dec/am. 57.22, f. 94 

On a certain philosopher becoming Prefect of Constantinople 
under Valentinian and Valens 

5l The bad physician is found already in Nicarchus, AP 11.113-15 (his mere touch 
means death) and Lucillius,AP 11.257 Gust to dream of him is fatal). 
52 Grasping: Hom. IL 3.338; Od. 1.104; Pind. P. 1.44; violence: Hom. II. 3.128; Aesch. 
Suppl 863; Soph. Ph. 1206; cf. LSJ. 
53 This Magnus has been identified as Magnus of Nisibis, whose reputation is also 
attested by Eunapius, Vit. Soph. 498; cf. Cameron 1965b:20-21; 1993:67. 
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Seated above the heavenly wheel, you came to desire 
a wheel of silver. A boundless disgrace. 

You were once better; but in turn you've become much worse. 
Come, ascend down, for now you've descended up. 

(AP 11.292) 

This attack on a philosopher is not like the mocking of a type found in 
Lucillius.54 It has a basis in reality. The addressee is probably Thernistius, 
elected prefect of Constantinople in 384.55 As a philosopher Thernistius was 
elevated in the world of intellectual enquiry, high above the 'heavenly wheel' 
(the vault of heaven), exploring the universe. The metaphor avTuyo5 
oupavLT]5, in the unusual ittnctura found only here and at 9.806 (Anon.), 
encapsulates the singular achievement. But then he began to desire the 'silver 
wheel' (avTuyos- apyupETJ5), metonyrnic for the official carriage of a city 
prefect.56 The philosopher's election to political office is seen, not as a rise in 
status, but as a come-down and inversion of his value-system. His station as 
a philosopher may have been lowly, but his stature was exalted. The epigram 
gains impact through wit and skilful use of language. The thought is built 
upon the antithesis of high-low, up-down (oupav( T]5, urrEptjµEvo5 , 
KpELCYUWV, avci~T]8L, avw ... - apyupET]5, XELpwv, KUTW , KCTTE~TJ5), and the 
whole structure is then subverted by the paradox in the last line: high is low 
and low high.57 The exclamation alaxos- aTTELpEaLov and imperative 8EDp' 
express (or pretend to express) the urgency, if not the seriousness, of the 
poet's reprimand. 

The above interpretation depends on the Palatine and Planudean reading 
of line 3. Cameron rejected this generally-accepted reading in favour of that 

54 E.g. Lucillius, AP 11.153-55. 
55 The Palati1111s lemma gives an incorrect dating (Valentinian and Valens, 364-375/8, 
are too early) and does not supply the name of the city. Both person and city are 
named by Planudes: ELS' 0Eµ[anov yEv6µEVOV urrapxov KwvaaTaVTLVOTrOAEWS' ETrl 
Ba1'Evnvwvov Kai. BaAEvTOS' . See Bowra 1960a:2; Cameron 1965a:221, who adds 
(221-22) the further evidence of Themistius's speech after his term of office (01: 
34.30) which contains echoes of Palladas's poem; also 1993:90. 
56 Cameron 1965a:221 n. 2 notes that Themistius was one of the first to use the 
silver-plated carriage, introduced the previous year to shocked response from 
conservative contemporaries; and that Palladas's ire was aroused by Themistius's 
being seduced by such ostentation. 
57 The assessment of Paton 1958-63:4.206 n. 2 that 'The last line is merely a very 
frigid repetition of the opinion that the philosopher (by some said to be Themistius) 
demeaned himself by accepting office', is to my mind too negative. 
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of the Laurentian manuscript of Libanius's Dec/amationes.58 This reading 
translates as 'you were better when down, but when you rose, you became 
worse.' Both readings have the basic meaning of an inversion of earlier lower 
position but more elevated moral stature to one of higher position but 
inferior moral stature. The Laurentian reading has several advantages: it is 
supported by a Latin version (Ep. Bob. 50: sursttm peior eras, escendens sed mage 
peior); it is possibly closer in time to Palladas (4th century) than the Palatinus 
(10th century); and TTOTE and au8LS' are semantically much weaker (Cameron 
calls them 'stopgaps') than KUTW and ava~cis. 

Eight epigrams are aimed at q. certain ,Gessius, aspects of whose career and 
premature death are highlighted for criticism. Two soothsayers promised 
him the consulship (7.688); he went abroad to increase his chances of 
promotion, but instead outran Fate to his death, despite being lame (681); 
seeking high office was for him the be-all and end-all of life and happiness 
(685); when he failed to obtain office, he realised the false prediction of the 
oracle of Ammon and that his belief in astrologers and oracles had caused 
his death (687); over-eagerness had hastened his death (682); when he arrived 
in Hades, lamer than ever, without a proper funeral and naked, he explained 
that arrogance (aTpfjvoS') had caused his death (686); his case is a warning 
against hubris and pride in high office (684); and, finally, the poet, on 
surveying a statue of Gessius, asks which one, Gessius or the statue, is of 
stone (AP/ 16.317). In relating these events, Palladas offers his own com
ments: it is folly to believe what empty-headed and disgruntled astrologers 
say (7.687, 688); ironically, he was physically lame, but it was his hurry to 
gain office that hastened his death (7.681, 686); puffed up by ambition, he 
was then deflated by his disregard for ordinary happiness (7.684); the only 
insignia he obtained were those after death (7.685). Cameron has constructed 
a 'biography' of Gessius;59 our focus here is on the manner in which Palladas 
creates his ljJ6yoS' in the most complex and virulent of the lampoons, AP 
7.683: 

'µl]8Ev ayav' TWV ETTTG aocpwv 0 CJO<jlWTUTOS EL TTEV' 

ciA.Aa (JUµ~ TTELa9ELS, rfoaLE, rnih' ETTU9ES' 

58 Cameron 1965a:225-26. 
59 Cameron 1964. The main details of his 'suggested reconstruction' are that Gessius 
left his native Antioch, became a moderately successful rhetor in Alexandria, fell 
victim to some astrologers who told him of oracles predicting the advancement of 
his political career, began boasting of his future achievements, was unfortunately 
near the Serapeum during the riots of 391 and was dragged into the sanctuary by 
pagans sheltering there, was stripped and tortured, had his legs broken and was 
thrown into a sacrificial pit (291-92) . 
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Kat A.6yuSs- lTEp Ewv ciA.oywrnTov foxEs- ovEL8os
ws- Em0vµtjaas- oupav( 11s- av68ov. 

ouTw Iltjyaaos- L lTlTOS' alTwArnE BEAA.Epo<jJ6vTTJV 
~OVATJ0EvTa µa0ELV ciaTp00ETOVS' Kav6vas-· 

ciAA.' 6 µE:v L lTlTOV EXWV Kat 0apaaA.fov a0foos- ~~TJS', 
rECJCJLOS' ou8E: XECJELV EVTOVOV TJTOp EXWV. 

'Nothing in excess' said the wisest of the Seven Sages. 
But you, Gessius, unconvinced suffered this fate. 

Though learned, you incurred reproach for not thinking, 
because. you set your heart on heavenly ascent. 

Thus the ho se Pegasus destroyed Bellerophon, 
because he wished to learn the astronomical laws. 

But he had a horse and the bold strength of youth. 
Gessius did not have the well-tuned heart to shit. 

(AP7.683) 

This time the accusation against Gessius is excess. While he had believed 
astrologers, he disregarded a truly wise man, Solon (1-2). Despite being 
learned, he was guilty of extremely irrational and unthinking behaviour, 
because he believed he could reach such a high goal (3-4). Bellerophon had 
perished for similar hubris in his attempt to understand the stars and 
constellations (5-6). Moreover, in contrast to Bellerophon, Gessius had 
neither a horse like Pegasus nor youth to assist him (7) - he did not even 
have the courage to defecate (8). 

Some stylistic devices enrich the text. Punning, a noted predilection of 
Palladas,60 occurs in crncpwv ... CJocpwTaToc:; (1), with parallel use of the root 
CJOcp- in positive and superlative degrees, and AOyLOc:; ... aAOYWTUTOV (3), also 
in the same degrees, but with antithetical use of the root A.oy- and aA.oy-. 
Then there are two metaphors. Gessius's desire to reach high political office 
is seen in terms of aspiring to heaven, a metaphor found in Plato (Rep. 
7.517b), where it is applied to the mind's upward progress. The second 
metaphor is EUTovoc:;, taken from music, where it refers to the stretching of a 
lyre-string. It is used metaphorically of 'tuning' men's bodies by Aristotle (IA 
710a31), Hippocrates (Aph. 3.17), Lucian (Anach. 24) and Strato (AP 12.216). 
Its application here to the heart (~Top) seems unique. The simile of 
Bellerophon works by antithesis, descending from myth to reality, from the 
elevated reaches of pathless heaven (oupav(11c:; avooou, 4) and the orbits of 
the constellations (aCJTpo6ETouc:; 1<av6vac:;, 6) to the banal act of defecation 

60 Peek 1965:167, who connects this trait with the poet-grammarian's interest in 
language. 
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(XEuELv) expressed in the language of comedy.61 The employment of 
obscene language is a feature of iambic verse. 

These epigrams amount to a considerable and sustained censure of 
Gessius. Even the 'epitaph' to his statue is all but praise. Blame and censure 
have replaced respectful praise and honouring of the deceased. 

Vitriolic attacks are made on another politician, the prefect Damonicus: 

Ets 6.aµ6vLKOV ihmpxov 

TTOAAOL TTOAAcl AEYOUULV, oµws 8' OU TTclVTG 8vvavTm 
p~µaaLV E~EL TTELV pEuµarn awv TTG0EWV ' 

EV 8' ETTL aou rrapci8o~ov E0auµciaaµEv Kal amaTov, 
8ciKpua TTWS' KAETTTWV ELXES' hoLµ6TaTa. 

XaA.KlBos h ya(11s arrExciA.KwE T~v rr6A.w ~µwv 
KAETTTWV, Kal KAETTTWV 8ciKpuaL KEp8aA.EoLS' . 

On the Prefect Damonicus 

Many people say many things, but all the same they cannot 
express in words all the streams of suffering you inflict. 

But one strange and incredible thing in you we marvelled at: 
how, while stealing, you had tears altogether ready. 

From the Bronze Land you stole the bronze of our city, 
stealing and stealing with your profitable tears. 

(AP 11.283) 

From among D amonicus's 'streams' (pEuµaTa) of malpractices, one is 
singled out for wonderment (E8auµacmµEv): his paradoxical (Tiapaoo~ov) 
and incredible (amaTov) penchant for shedding tears for his victims while in 
the act of robbing them. His kleptomania is wittily linked to his home town 
of Chalcis by the punning on XaAKLOOS' and U1TEXUAKLCTE 62 and emphasised 
by the repeated KAE1TTWV (4, 6 bis). The purpose of his accompanying tears, 
also emphasised by repetition (oaKpua, 4; 8aKpuCTL, 6), is revealed at the very 
end: KEpoaAEoS' means both 'cunning' and 'profitable', both of which are 
appropriate here. The tears are shed in an act of deception and, by implica
tion, to express his joy at the profits he is making. 63 The streams of tears 
therefore join the streams of his other abuses. 

61 LSJ s.v. XE(w. For the pun on Gessius, cf. Peek 1965:167; Waltz 1960:143 n. 1, 
who considered the use of XEUELV as a '] eu de mots mediocre et grassier, fonde sur 
l'alliteration r EaULOS' - XEUELV .' Cameron 1964:291 also notes the 'none too delicate' 
pun. The point of the crude pun is exactly to create a grossly satyric effect. 
62 Noted by Peek 1965:167. 
63 Cf. LSJ. 
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Another epigram presents a variation on this theme: 

0TtAu<)>avE:s TTapaoo~ov E0auµcicraµEv TTa0os a.no · 
EKAULEV KAETTTWV, KAETTTOµEVOUS EAEWV, 

OS KAETTTWV ~yVEUE, Kal ayvE1'.1wv UTTEO'UAU, 
µTtOEV exwv Ka0ap6v, µTtOE TO crwµa pi'.mou. 

We marvelled at another effeminate, strange condition: 
he wept while stealing, pitying those he stole from; 

he stole and observed purity, observed purity and despoiled, 
with notl,llng of him or his body clean of filth. 

(AP 11.285) t 

Some words are repeated (napa8o~ov E8auµacraµEv, na8os, KAEnTwv) and 
others varied (8aKpua ... ELXES' ETOLµoTaTa and oaKpUO'L become EKAaLEV). 
However, several new ideas and motifs also appear. The strange affliction 
(na8os) of crying while stealing (€KA.mEv KAEnTWv) is labelled as effeminate 
(8TJA.ucj>avES', a rare epithet), and explained as being caused by pity for the 
victims (KAETITOµEvous EAEwv). This differs from the previous epigram, 
where there is the innuendo that he actually sheds tears of glee at his profits. 
Here his crime is placed in the wider context of the dichotomy in his nature: 
he steals and feels sorry, sins and is pious - underscored by the asyndetic 
balancing in line 3. The notion of purity and religious observance (~yvEuE, 
ayVEUWV) is rejected in the last line: nothing of him is clean - again with 
balancing, this time with variation and cryptic syntax.64 

Another epigram, arranged between the above two in the AP, and 
presumed to refer to the same person,65 is more scurrilous: 

EK yfjs AwTO<)>aywv µEyas opxaµos ~A0E AUKclWV 
XaAKL8os EK ya(Tts avnoxEuoµEvos. 

From the Lotus-Eaters' land came the great leader Lycaon; 
from the land of Chalk.is a man buggered differently. 

(AP 11.284) 

The Lotus-Eaters and Lycaon transport the reader to the world of myth. The 
Lycaon referred to here is probably the son of the prehistoric Arcadian king 
Pelasgus. He had a split morality, being at the same time pious and impious. 
For this he was turned by Zeus into a werewolf (hence his name).66 This 

64 One should read: µTtOEV exwv Ka0ap6v fPuTTou], µTtOE TO crwµa [exwv Ka0apov] 
puTTou: 'having nothing pure, nor having a body pure of ftlth.' 
65 Paton 19 58-63:4.203 titles it 'On the same'. 
66 Cf. Drexler 1965; Visser 2005. 
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mythological character, with its cruel and wild nature, is used as an equivalent 
of Damonicus from Chalkis, who also had this mixture of piety and impiety, 
of good and evil. The hapax legomenon avnoxEuoµEvos, at the end of the 
couplet, means something like 'humped in a different way',67 guilty of deviant 
sexual behaviour, perhaps in the manner of a wolf. The obscenity adds to the 
weirdness and depravity of Damonicus's behaviour. 

Censuring gods 

The ancient Olympian gods qo not escape censure.68 Two examples will 
suffice here. The first lampoons Zeus's perceived favouring of murderers: 

EL TOUS av8po<jl6vous EU8a(µovas ovrns opwµEv, 
ou mivu Sauµa(w · Tou L'lt6s fon yEpas. 

Tov yap yEvv~aavTa µEµtaT]KWS 1<al EKE1vos 
KTELVEV av, EL 6 Kp6vos 8VT]TOS huyxavEV wv· 

OVTL 8E TOU KTELVaL auv TOLS TtTijCTL KOAU(EL, 
8foµtov ws Al]CTT~v ELS To ~apa8pov Evds. 

If we see killers of men being prosperous, 
I'm not entirely surprised: it's Zeus's gift. 

For he hated his father and would, even he, 
have killed him, if Cronus had been mortal. 

Instead of killing him, he confines him with the Titans, 
having cast him bound, like a robber, into the pit. 

(AP 10.53) 

Murderers escape punishment, which is not surprising: Zeus grants them this 
dispensation, for even he (ml. EKE'Lvos) would have killed his father if he had 
not been immortal.69 Instead, he imprisoned Cronus like an ordinary thief. 
Two couplets are devoted to Zeus's contemplation of patricide and eventual 
imprisonment of his father. In this way Zeus's crime is made more heinous 
than that of convicted murderers. Also, Zeus's hatred of his father and his 
subsequent treatment of him hardly indicate balanced and impartial judge
ment and just treatment. This is a long way from, for example, the Solonian 

67 LSJ s.v. avnox Euoµm , 'contrario modo futuo'; Paton 1958-63:4.203: 'contrario 
i.i 1nre fututus'. See also LSJ s. v. XEuJ TI 5 and 6: 'effusus in Venerem'. 
6H Cf. AP 9.441 (on a statue of Heracles) ; cf. Luck 1958:459-61; Bowra 1959:258-61; 
9.773 and .AP/ 16.194 (on Eros transformed into a frying-pan); AP/ 16.207 (on a 
statue of L os) ; 9.180-83 (on Tyche); cf. Bowra 1959:258. 
(i'J Luck ' ') 58:461 is incorrect in stating that Zeus was 'actually a murderer'. 

111 



.... F_,..' 

view of Dike and Zeus's administration of justice, where divine punishment 
is visited even upon the sons of wrong-doers.7° 

The other example mocks Zeus for not being the lover he is made out to 
be: 

vilv KaTayt yvwaKw rnl. Toil tit OS' WS' civEpaaTou, 
µTi µETa~aA.AoµEvou TfjS' ao~apas EVE Ka· 

OUTE yap EupW7TT]S'' OU TfjS' LiaVclT]S' rrEpl KclAAOS' 
oiJe' cmaAfjS' Atj8T]S' EaT' cl7TOAEL rroµEVT]. 

EL µi] TaS' rr6pvaS' rraparrEµrrETat. ol8a yap avTOV 
TWV ~adtAEvovawv rrap9EvtKWV cp9opEa . 

Now I accuse even Zeus as a lousy lover, 
for not metamorphosing for this courtesan. 

For she is not left behind in beauty by Europa 
or Danae or delicate Leda. 

But perhaps he dismisses prostitutes, for I know 
that he was a corrupter of virgin princesses. 

(AP 5.257) 

Grouped in the Palatine Anthology under 'amatory epigrams', this epigram 
attacks Zeus's fabled amatory abilities, since he has not targeted the 
(unnamed) hetaira mentioned in the poem. Although she is a prostitute, she 
rivals in beauty some of Zeus's other conquests (Europa, Danae, Leda). The 
explanation must be that he prefers royal maidens. 

The epigram creates a mini-trial of the supreme deity (vvv Karnyt yvwcJKw): 
Zeus is accused of not altering his shape and making love to this particular 
girl. The term applied to Zeus, avEpclCJTOS' is rare in Classical Greek. The 
basic meaning is 'without love', either in the active sense ('unloving') or 
passive ('unloved')'.71 The active meaning seems appropriate in this context, 
although it is negated by the list of Zeus's conquests. As part of the criminal 
offence, the word is used in an extended sense of being a bad or even cruel 
lover. The word ao~apcis used for the girl is very rare, perhaps an attempt to 
enhance her qualities.72 Next, Zeus's famous seductions are listed as evidence 
against him: this girl is not less attractive than Europa, Danae and Leda. The 
verdict is then given: Zeus rejects prostitutes (this time the more common 
word rr6pvas) and instead deprives virgin princesses of their virginity. The 
last word, cp8opfo, is the final judgement: Zeus is a corrupter of royal 

70 Solon, Fr. 13.17-32. 
n Cf. LSJ s.v. 
72 LSJ s.v. 
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maidens. In former times such an indictment of Zeus would have amounted 
to serious hubris.73 

Conclusions 

Along with imitation and variation, innovation was a driving force in 
Hellenistic poetics. One would expect Palladas, like his distant predecessors, 
to have followed suit. The above discussion clearly demonstrates that 
Palladas was no mere versificator insulsissimus.74 He exhibits a mastery of the 
epigrammatic form, innovative use of language, and a capacity for what 
seems to us to be independent* and individual thought.75 Psogos is by his own 
confession an integral part of his personality and poetry. In the epigrams 
discussed above, his invective ranges from mild disapproval of being 
wronged or cheated (AP 11.351; 9.486, 487; 11.293, 387, 371; 7.607), to 
specific criticism (10.99; 11.204, 255, 280, 292), to violent attacks (7.683; 
11.283, 285, 284), and even allegations against Zeus (10.53; 5.257). In these 
epigrams we encounter all the stylistic skills of the accomplished poet: a 
highly personal voice,76 a passionate and yet detached attitude,77 unusual and 
seemingly unique use of language (rare words and aTia~ AEy6µEva), various 
registers of language (epic, poetic, prosaic, colloquial), dramatisation 
(narrative and dialogue), antithesis, analogy (myth, simile and metaphor), 
irony, wit, humour, punning, oxymoron, idiomatic expressions, paradox, 
repetition, variation, onomotapoeia and learned reference.78 The one
sidedness or negativity of his invective has led some to consider him less of a 
poet,79 but this is a preconceived expectation rather than a valid critical 

73 Peek 1965:161 doubted the ascription to Palladas. 
74 Casaubon, quoted by Luck 1958:455. 
75 Luck 1958:456 acknowledges his literary craftsmanship, competence in handling 
the epigram, imagination and 'feeling for felicitous sound values', even if we find his 
pessimism shallow and his invective eccentric. Earlier (455) Luck points out that 
Palladas is 'one of the least known poets of the Greek Anthology' and that critics are 
still not agreed on his stature as a poet. 
76 Thus also Bowra 1959:255. 
77 Thus also 1959:256-57. 
78 Peek 1965:166-67, while noting Palladas's predilection for punning, idomatic 
expression and gnomai, regards the occurrence of metaphor, metonymy, 
paronomasia, anaphora, antithesis and parallelism as the common 'Gut' of epigram, 
rather than characteristic of Palladas, and suggests further research. 
79 Luck 1958:467 finds his invectives 'not balanced by a sense of values which 
recognizes the good and the beautiful next to the corrupt and the ridiculous in 
human life. We can only agree with his own statement that his satirical temper is a 
'disease', perhaps we should say, a form of neurosis.' He goes on to compare 
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criterion: there is no literary reason why a poet or any other writer should 
present a 'balanced' morality in his/her work. Many works, and in particular 
satire or invective, can be cited as exploring only or mainly the less noble 
side of human nature. In fact, many of his epigrams that are not invective 
present more positive aspects: contentment with one's lot (AP 9.49, 134, 
172; 10.51, 86, 97); the enjoyment of life (AP 10.47, 77; 11.54, 55, 62); a 
simple diet (AP 9.377) as opposed to over-indulgence (AP 10.54), the value 
of silence (AP 10.46, 98), especially in mourning (10.47), as well as general 
truths and practical advice about ordinary living. If judged within the limits 
of the texts as we have them, he emerges as a very effective satirical poet 
who has moved the boundaries of the epigram. 
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