
writers, an expression that is the exact contrary of the truly poetical gestamen: 
once again we find a clash of stylistic levels. 

Gestamen carries the tone of haughtiness, and this haughtiness of the proud 
god is depicted by the exaggerated, 'baroque' expression in 459 (on which 
there is a good note in Bomer). But there is another device that adds to the 
impression of conscious heightening of the style: premere means, as Bomer on 
Fast. 3,598 has shown, 'to lie dead on the ground'; if this is correct, prementem 
here is 'proleptic'. Further this premere picks out only one single aspect, the 
weighing down, the heaviness of the dead beast. Poets like to single out one 
specific aspect of an action to add weight to the expression; it would be worth
while to scrutinize this technique. There are numerous good notes on this 
device in Bomer. 

V.462: laudes adserere: Bomer calls adsero here and on 1,761 'prosaic'. The 
word as such is definitely prosaic, no doubt. But one should watch how Ovid 
adds a poetic touch to a normal verb: Bomer offers a clue by stating (on 1, 761) 
that here in 462 adsero was for the first time in extant Roman literature used for 
assumere, adrogare. Ovid took a commonplace word, gave it a new meaning 
and this made the listener start and relish the refined twist. 

III 

One could go on and on like this showing how keen and perceptive Bomer's 
notes are, to how many paths of investigation into the technique of poetry his 
comments lead; one impression however will recur time and again: that 
Bomer's notes are no 'raw material', but well sifted notes picked from a life
long study of this intriguing poet, materials that open up wide vistas and could 
well be used as starting points for numerous new ways of probing into the art 
of this 'verbltiffende, klingende rhetorische Ki.ihnheit' (Bomer p. 7). 
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GREGOR MAURACH 

PRAYERS IN ARISTOPHANES 

W. Horn, Gebet und Gebetsparodie in den Komodien des Aristophanes. Ni.irn
berg (Hans Carl) 1970, VIII + 148 p. {Erlanger Beitrage zur Sprach- und 
Kunstwissenschaft, Band 38). 

The question as to whether Aristophanes and contemporary playwrights were 
atheists making fun of the gods and current religious practices, or whether on 
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the other hand their occasional abuse and mockery of certain gods and religion 
reflected a special and intimate relationship with the gods, is one which had 
already been posed in the second and third generation after them. It was 
answered by the well-known arguments of Plutarch Comp. Ar. et Men. (Mor. 
853a- 854d) and Aelius Aristides or. 29 K. (nspi -rou J.U) 8siv KffiJ.HflOciv). 
During the Renaissance, when Aristophanes' works were rediscovered, the 
French humanist and philologist Henri Muret (Muretus) stated bluntly in his 
Variae Lectiones 10,17, that he considered Aristophanes an atheist ("Aristo
phanes quem ipsum a0wv fuisse non dubito .... "). He was followed by C. A. 
Bottiger in a thesis entitled Aristophanes impunitus deorum gentilium irrisor 
(Leipzig 1790), and similar studies which centred on four points: 

1. The problem of Aristophanes' real or alleged atheism. 
2. The fact that Aristophanes and the other comic poets were never brought 

to trial on a charge of U<JS~Eta. 
3. The para tragic character of comedy in general. 
4. Explaining the mockery of the gods by attributing it to a decline in the 

religious feeling of the 5th Century B.C. 

Scholars thereupon tried to establish the nature and principles of Greek 
religion and the Greek idea of piety. They disclosed a long tradition of religious 
and mythological parody already in epic poetry which reflected the religious 
situation of the 8th Century B.C. at least.l The important distinction between 
pagan Greek and European Christian religion was made by J. Girard in an 
article entitled 'La Religion dans Aristophane' in Revue des deux Mondes 28, 
1878, 589-615 and 30, 1878, 391-417. He defined dms~sta as a special form of 
justice towards the gods, as an agreement in regard to the exchange of honours 
and sacrifices on which the welfare of families and cities depended. Only 
those who undermined the basis of public cult, thereby endangering the polis, 
were charged withaas~Eta. Girard also distinguished between the old religious 
and mythological jests which offended neither men nor gods, and personal 
attacks by individual poets disclosing their own attitude towards traditional 
religion; and he insisted on exact interpretation of utterances affecting religion 
and mythology in their context and situation within the comedy. 

This was an important step, perhaps the most important, towards a just 
evaluation of the religious trends of old comedy. Later studies e.g. by P. 
Decharme, 2 F. Guglielmino,3 and P. Friedliinder,4 merely elaborated these 

1. K. Bielohlawek, 'Komische Motive in der homerischen Gestaltung des griechischen 
Gotterrnythos', Archiv fiir Religionswissenschaft 28, 1930, 106 If. 185 If. 

2. La critique des traditions religieuses chez les Grecs des origines au temps de Plutarque. 
Paris 1904. 

3. Laparodia nella commedia greca antica. Catania 1928. 
4. 'Lachende Gotter', Die Antike 10, 1934, 209 ff., reprinted in his Studien zur antiken 

Literatur und Kunst. BerTin 1969, p. 3 If. 
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ideas. On the other hand the tendency to condemn Aristophanes bluntly as an 
atheist, revealing in his comedies the religious and moral decay of 5th Cen
tury Athens, persisted. Apart from a number of older studies by C. Kock, 5 

J.-A. Hild,6 0. Mossner, 7 C. Pascal, 8 G. Keller,9 and W. Nestle,1° the real 
spokesmen of this group are W. Schmid,11 M. Nilsson12 and A. Brelich.13 

A new study touching upon this problem is therefore to be welcomed, since 
prayer as a basic religious act can shed more light on the religious feeling and 
attitude of Aristophanes and his fellow poets and may provide a convincing 
answer to the questions asked. The ground has been cleared by H. Kleinknecht 
in a book on the parody of prayers in antiquity, 14 and in his dissertation 
H(orn) is naturally much indebted to Kleinknecht. Although Kleinknecht 
covers the whole field of "Gebetsparodie" as far as Lucian, Martial, Apuleius 
and Maximian, more than half oflris study is devoted to Aristophanes, and he 
arrives at the same conclusions as Girard, Decharme, Guglielmino, Fried
lander and others: "Gebetsparodie" heisst: von Gott so reden oder mit Gott
lichem so umgehen, als ob Gott einen Spass versttinde" (p. 119). He did not, 
however, attempt an overall interpretation of real and parodied prayers in 
Aristophanes, but confined lrimself to a classification of the prayers into types: 
ritual or private prayer, literary parody of prayers, and invocation of the 
Muses. 

Taking this as his starting point H. defines his aim: "die Gebete bzw. 
Gebetsparodien bei Aristophanes als literarische Kunstwerke zu interpre
tierep, d.h. also einmal sie auf ihre Bestandteile hin zu analysieren und aus 
sich selbst heraus zu verstehen, dann aber auch ihre Relationen zum ganzen 
Stuck jeweils aufzuzeigen, sie als stilistisches Hilfsmittel des Dichters bzw. 
der Alten Komodie zu erfassen" (p. 2). He rightly confines himself to the 
eleven complete comedies of Aristophanes because in these plays only the 

5. 'Aristophanes und die Gotter des Volksglaubens', Jahrbiicher fur Class. Philologie 
(Fleckeisens Jahrbb.), Suppl. 3, 1857-1860, 65-109. 

6. Aristophanes impietatis reus. Thesis Paris. Vesontione 1880. 
7. Die Mythologie in der dorischen und altattischen Komodie. Diss. Erlangen 1907. 
8. Dioniso. Saggio sulla religione e Ia parodia religiosa in Aristofane. Catania 1911. 
9. Die Komodien des Aristophanes und die athenische Volksreligion seiner Zeit. Diss Zi.irich. 

Ti.ibingen 1931. 
10. Vom Mythos zumLogos. Stuttgart 1942. 
11. Griechische Literaturgeschichte. 1. Teil, 4. Band. Mi.inchen 1946 (Handbuch der Alter

tumswiss. VII 1, 4). 
12. Geschichte der griechischen Religion. Band P, Mi.inchen 1969 (Handbuch der Alter

tumswiss. V 2, 1). 
13. 'Aristofaoe: Commedia e religione', Acta Classica Univ. Scient. Debrecen. 5, 1969, 

21 ff.; cf. Dioniso 29, 1965, 82 ff. 
14. Die Gebetsparodie in der Antike. Stuttgart 1937 (Ti.ibinger Betriige zur Altertumswiss. 

28). 

150 



prayers and parodies can be appreciated in context and situation. Short 
invocations and formulas of oath etc., which are not prayers in the strict sense, 
are omitted. 

His book is divided into two parts, the first of which contains three chapters 
of a more general and systematic character. The second consists of one chapter 
only providing detailed interpretation of a number of prayers. 

Chapter I lists the material on which the study is based, i.e. prayers and 
parodies of prayers in the chronological order of the comedies, including 
references to literature in which the prayers concerned have been discussed. 

Chapter II, 'Untersuchung der Komodien auf feste Gebete' (p. 12-32), 
deals with prayers as an integral part of the parabasis and choral scenes in 
comedy, as well as the various types of scenes in which the actors participate. 
In the parodos and epirrhematic agon there are no prayers, whereas in the 
exodos prayer motifs are as frequent as love motifs or 'Prellmotive'. In the 
actor scenes there is no traditional place for prayers; where they do occur, it is 
due to the poet's intention in the circumstances and situation. 

In an excursus H. tries to modify and supplement Gelzer's theory on the 
development of comedy: 1 5 if the exodos is accepted as a typical place for 
prayers, prayers must also be assumed as typical elements of the parabasis and 
dialogue, i.e. of all three of the original elements out of which, according to 
Gelzer, comedy has developed. However, in this part of his book H. is not 
altogether convincing. 

Chapter III begins with definitions of 'prayer' and 'parody' . H. adopts the 
definition of parody given by P. Rau in his study on Aristophanic 'Paratra
godia' .16 There follows a systematic treatment of the parodies of prayer and its 
subdivisions. This is the most scholarly part of his book; but the system he 
develops leads to overlapping and is not easy to follow, which vitiates its 
usefulness for an interpretation. 

This somewhat tedious attempt at systematization - a sine qua non now
adays in German doctoral theses - is followed by a series of interpretations in 
a fourth chapter. H . discusses procession scenes in the Acharnians (237 ff.) and 
Plutus (1191 ff.), the dialogue with the gods in the Peace (179ft'.), the prayers in 
the Agathon parody of the Thesmophorians (39 ff.) as well as the choral prayers 
in that play (205 ff., 969 ff., 1136 ff.), and the parodos in the Frogs (324 ff.). H. 
concludes that parodies of prayers cannot be considered symptomatic of an 
effort to undermine an outdated religion. Parody has not yet come to imply 
rejection or outright criticism. His most convincing contribution lies in his 
comparison with religious feeling in the 4th Century B.C., when there was 

15. In his study Der epirrhematische Agon bei Aristoplzanes. Untersuchungen zur Struktur 
der attischen a/ten Komodie. Miinchen 1960, p. 299 ff. (Zetemata 23). 

16. Paratragodia. Untersuclumg einer komischen Form des Aristophanes. Miinchen 1967 
(Zetemata 45). 
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indeed a decline in religion and the Olympian gods could maintain their 
position only in the official cult of the polis. Significantly in 4th Century 
comedy, represented above all by Menander, there is hardly any parody of 
prayers at all. Jokes, parodies and poking fun at the gods and religion therefore 
reflect a belief unabated in the divine powers. It is precisely through parody that 
Aristophanes proves his own attitude and the attitude of his contemporaries 
towards the old Olympian gods. 

In this respect H.'s investigation has yielded a fruitful result. Less systemati
zation, however, and more interpretation might have enhanced the value of 
his book. 

University of South Africa 
Pretoria 

ADDENDUM 

HEINZ HOFMANN 

In Acta Classica XVIII (1975) a note will appear by Professor B. C. Dietrich 
on two kylikes which have come into the possession of the Rhodes University 
Museum of Classical Antiquities since the last report in Acta Classica XV 
(1972). It is regretted that this note with illustrations reached the editors too 
late to be published in the present volume. 
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