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and tKptouv, the former of which he considers refers to the provision of 
marble seats, the latter to wooden benches. He follows this with some 
discussion of a still unresolved anopia: 'EKa't6J.lm:8os;-no8ov in relation to 
the Parthenon, and of the strict meaning of vcffipta and vcfficrotKOt. 
In V. On his Financial Administration Mr. Conomis calls attention to what 
he describes as an important law, ascribed to a certain Epicrates but 
presumably backed by Lycurgus, relating to the Athenian E<pTJPcia, which 
'made the institution public and compulsory, its primary aim being military 
training'. 

A feature of the fragments is the emergence of a considerable number of 
words which would be said to be outside the vocabulary of the ordinary 
Greek scholar. They are associated mainly with articles of temple gear and 
with religious ritual and provide a field for etymological speculation which 
Mr. Conomis takes every opportunity of exploring. Typical in this connec
tion is his discussion of aiyis;, 'goatskin')( alyis;, 'storm wind', prompted 
by atyi8cs; (V), which is explained as 'nets made of wreaths of wool' (for 
dressing the statues: cf. Herod. 4. 189), followed by an investigation of 
crciptva (sc. iJ.lana). Other instructive discussions which may be cited are 
concerned with unoPfivat, unoPatT]s;, unoPanKoi tpoxoi, 'wheels')( 
tp6X,ot, 'races', in connection with the games at the Panathenaea (IV); 
li~ovcs;)(KupPcts;; crKipov(-a) in connection with LKtpo<p6pta; TpnOJ.lT]Vis;)( 
Tpttoysvcta in connection with Athena (all VI. The Priestess); npoxapt
crti]pta, 'thanksgiving to open the year', L.S.)(npo-npos;-xatpT]ti]pta 
(VII); nuava in connection with Iluav6\jlta, Ilav6\jlta; npoT]p6crta 
(sc. 8uJ.la'ta or icpa) )(npoT]pocria (sc. 8ucria) (XIII). To this last (XIII) also 
belongs the obscure story of 'Apollo's arrow' connected with Abaris and 
the Hyperboreans. 

A word must be said about the extremely full documentation throughout. 
No source, however abstruse, which might be expected to throw light on 
the matter under consideration appears to have been overlooked. 
Mr. Conomis' commentary may well stand as the definitive account of its 
subject. It was a worth-while task and it has been performed with com
mendable thoroughness. 

Pietermaritzburg. A. PETRIE 

* * * 

Pope, Philip M.: Greek Love Poems translated from the Greek Anthology. 
(A. A. Balkema, Cape Town, 1962), pp. viii+ 117. No price stated. 

The Greek Anthology, and especially the Garland or Stephanos of Meleager 
contained in it, has tempted many translators, including such ill-assorted 
companions as Norman Douglas, Baron Corvo, the late G. B. Grundy and 
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Major Robert Guthrie MacGregor, 'an Anglo-Indian soldier'. Paton, in 
the Loeb edition, lists no less than 25 publications containing translations 
between 1806 and 1913. The latest to try his hand is Mr. P. M. Pope, who 
has already given us some lively versions of the Anacreontica. 

Greek Love Poems contains over 90 per cent of the Erotic Epigrams of 
Book V of the Anthologia Palatina, and the reader will find most of the 
poems from the Garland of Meleager, the Garland ofPhilippus, and the col
lection supposed by Stadtmi.iller to have been made by Rufinus; these are 
grouped together, arranged alphabetically by authors, and are followed 
by a second section containing the epigrams from the cycle of Agathias. The 
arrangement is thus rather different from that to which the reader familiar 
with the Anthology is accustomed, but reference to the originals is easy, 
as each translation is given its customary number. I have noticed one slip 
in the attributions: Antiphilos is robbed of his place in the collection by the 
ascription of his poem on Tereina (who, incidentally, appears as Terena), 
no. Ill on page 3, to Anti pater; and some minor confusion may be caused 
on pages 97 to 115, where the page-headings should read Paulus Silentiarius, 
not Macedonius. But what is important is that the reader will find translated 
here a rich collection of specimens of the work of some 40 poets of all 
periods from Alexandrian to Byzantine times. He can sample the poems of 
Cicero's Archias (pages 3-4, nos. 58-59); he can see the sort of poems being 
written in Greek by the contemporaries of Catullus and Virgil; and he can 
judge the achievement of Meleager (who is represented by some 45 
poems), Philodemus (15 poems), Asclepiades (16 poems) and Rufinus (34 
poems). 

The Greek Anthology, or even one book of it, is hardly to be read through 
from cowr to cover; it is a book to dip into, with the certainty of being able 
to find something to suit one's mood or please one's fancy. Not great poetry, 
it is true, and probably not much genuine feeling, except perhaps in the 
poems of Meleager; the frequency with which stock situations and con
ventional features appear-the lamp by the beloved's bed, the apple thrown 
by the beloved, the 'leave a kiss within the cup' theme-is proof of that. 
From Meleager to Byzantine times, style, metre and language differ to an 
amazingly small extent, which makes it almost impossible to attribute 
unascribed poems to individual authors, or even to periods, and accounts 
for the comparatively large residue which can be labelled only 'Anon'. On 
the other hand the love poems of Book V have their charm; and the 
qualities which they display-brevity, elegance, sweetness-are precisely 
those which attract, and torment, the translator. 

It would be unfair to expect a translator to outclass his originals, so we 
must not look for stirring poetry. Nor need we demand minute accuracy, 
which in most cases would lead to dullness and to the sacrifice of that 
'lapidary quality' for which the poems of the anthology are chiefly famous. 
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Mr. Pope has not tried to include every 'de' or 'ge' of the originals; for the 
most part he has been content with a reasonable representation of the 
Greek. Occasionally a slight expansion alters the emphasis of the original; 
for example, in no. 136 (p. 26) he has (perhaps misled in part by the Loeb 
translator's 'alone') filled most of the second stanza with something which 
is not in the Greek; but this is more than compensated by the successful 
repetition of the name in 

'Heliodora! Heliodora! 
Fill the cup and shout again, 

Heliodora!' 
which well reflects the urgency of the repeated naA-tv in YEYX,Et Kat naA-tv 
dns, naA-tv, naA-tv 'HA.to8ropat;. Once or twice he has justifiably para
phrased rather than translated, toning down the Greek, as in no. 38 and 
no. 19 (p. 57), where according to Paton 'latet aliquid spurci'. And once 
(again, I think, with justification) he has merely taken the Greek as the 
starting point for an amusing effusion of his own in a style somewhere 
between that of Ezra Pound and Don Marquis (no. 70, p. 63). 

In metre, likewise, Mr. Pope has not rigidly followed his originals, which 
are all in elegiacs, but has ranged widely from loose iambic and trochaic 
rhythms through conventional couplets to the limerick form, and displays 
considerable skill in all of them: 

I loved a young girl called Alcippe 
And when I got her to agree 

To my wishes, I led 
Her along to my bed, 

I believed it was on the Q.T. 
It will have become apparent that Mr. Pope has above all attempted to 

eschew dullness, and in this lies both the strength and weakness of his 
versions. One is constantly delighted by a neat turn of phrase, a clever 
manipulation of the metre or a witty Browning-like rhyme: 

Though Flora is her name 
I love her just the same ! 
Even if she's florid-er 
Than Perseus' Andromeda. 

He responds successfully to the challenge of no. 46 (Philodemus) with its 
skilful versification (11 monosyllables and three changes of speaker in the 
first line): 

Good evening, my pretty. 
The same, Sir, to you. 
What may your name be? 
Pray tell me yours too ... 

In no. 71 (Palladas, p. 44) he has been equally successful in representing 
the word-play of the repeated '-J.tax-': 
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Zenon, you know Protomachus, 
Was always first in fight, 

And that his wife Nicomache 
Had never lost a fight ... 

Sometimes a modernism serves him well, as in no. 214, p. 41 (Meleager); 
but in other cases his modernisms let him down. Nothing is so dated as the 
slang of a previous generation, and the occasional whiff of the '20s will, I 
fear, irritate rather than amuse the reader of the '60s: 

Shall I find her wide-awake 
And sadly sobbing to her lamp? 

Or has a new companion come 
Tonight with her, the shameless vamp? (no. 191, p. 39) 

where the contemporary American 'tramp' might have served better, or 
Among the fairest of her sex 

She used to make Whoopee. (no. 271, p. 96) 
And the effect is perhaps most unfortunate when such modernisms are 
combined with more conventional 'poetic diction', as in Rufinus no. 28, 
p. 58, 'Avaunt, 0 vamp ... '.To my mind, Mr. Pope is at his best in some 
of the shorter pieces, where he avoids gimmicks, as in no. 96 (p. 25) or 
the charming no. 147 (Meleager, p. 28) and many others. 

There are some misprints, in addition to the errors mentioned above; I 
have noticed the following: p. 2, 1. 3 Tithonhus for Tithonus; p. 39, the 
sub-title Meleager is unnecessary; p. 44, no. 71 Nichomache for Nicomache; 
on pp. 78-81 Agathias becomes Agathius; on p. 85, no. 292 Paulus 
Silentiarius undergoes some strange changes, and appears as Silentarius on 
p. 97; and there appears to be a comma missing in 1. 2, no. 259 on p. 106. 
Apart from such minor errors the book is pleasantly produced and easy 
to read. On the whole it deserves to find many readers, and may be recom
mended to Classical Culture students, who will gain from it a new light on 
the lighter side of Greek life. 

University of Natal. W. H. HEWITT 
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